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A poetic stroll through the spaces of the Villa Empain, House of 
Dreamers raises questions on the relationship between artists and 
domestic space whilst confronting contemporary and decorative 
arts. Furniture, ordinary and sensuous objects, all initiate new aspects 
of cohabitation and seek to re-enchant a deceptively mundane 
quotidian life, conveying poetic, political and social messages.

In literature, authors have frequently explored the interior world. For 
example, in A Room of One’s Own , Virginia Woolf advocates a woman’s 
necessity for an intimate place in which she can emancipate herself. 
In La Poétique de l’espace , Gaston Bachelard tackles the intimacy of 
such things as drawers and cupboards as the repositories of reverie 
and memory. And in Philosophie de la maison , Emanuele Coccia 
defines the domestic space through the powerful relationships binding 
us to people, animals, and plants more than to the space itself. 

The fascination of artists with the home, its codes, and its 
objects, is also palpable in various instances in the history of art , 
to the extent that some artists even conceived of their house 
as a total work of art such as Kurt Schwitters’ Merzbau , William 
Morris’ Red House , the Italian Futurist Casa Balla by the artist of 
the same name, or stil l , Niki de Saint Phalle’s Tarot Garden. 

With this exhibition, the Villa Empain resumes its primary function 
as a house, the pieces on display explore the architectural qualities 
of the spaces themselves as much as their uses and attempt to 
envisage a dreamier approach to inhabiting the world. Shunning 
any hierarchy between the works of arts, the exhibition resembles 
a reassembled interior, a home rediscovered by means of large in 
situ décors, where the spaces are brought to life by the presence 
of artworks and objects. In contrast to traditional museography 
guidelines such as those developed by critic Brian O’Doherty in his 
essays compiled under the title White Cube , House of Dreamers 
extols dreams as a possible alternative approach to living life.

Anne-Laure Lestage 
Curator
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BALLROOMBALLROOM

House of Dreamers opens with the reverse side of one of Ulla von BrandenburgUlla von Brandenburg’s 
artworks. Visitors are invited to cross it as part of a welcoming rite before entering 
the heart of the exhibition. Once the stage is in place, the visit then continues 
with a close look at the contributions of Than Hussein Clark Than Hussein Clark and JacentJacent. 

1 . Ulla von Brandeburg  1 . Ulla von Brandeburg  
(1974) is a German stage designer and 
artist . She draws her inspiration from 
literature, the theatre, and psychoanalysis, 
which influence the various media she 
uses, including mural painting, drawing, 
theatre, instal lation, performance, f i lm, and 
— most importantly — fabric. The recourse 
to texti les is mainly due to the fact that 
they can be reused and retain the scars 
of time. Backdrop  (2019) is composed of 
several sections of set curtains that the 
artist salvaged from the Warsaw Opera 
House. By drawing back the large curtain 
hanging from the glass roof of the Vil la 
Empain, visitors enter an atmosphere 
that pulls them out of the tumult of the 
city, and away from the strict confines of 
a museum, into a more intimist setting. 

2. Jacent  2. Jacent  
(France, 1984) is the name of a French artist 
duo formed in 2014 by Jade Fourès-Varnier 
and Vincent de Hoÿm that creates large-
scale, domestic-inspired instal lations. Since 
the very beginning of their partnership, the 
idea of merging art and l ife has remained at 
the forefront of their research. In the salons 
of the Vil la Empain, their glazed ceramic 
Poisson bleu  (2020) lamp is presented 
as a sculpture and a piece of decorative 

furniture of which the base is shaped l ike 
a f ish, in the style of Portuguese azulejos.

3. Than Hussein Clark  3. Than Hussein Clark  
(1981) is an American artist , designer, 
performer, director, and writer. His work 
explores economies and history through 
architecture, decorative arts, l iterature, 
theatre, and film. From these he draws 
objects whose potential trajectories 
intersect with today’s countless 
subjectivities. His whimsical, richly 
interrelated installations are simultaneously 
tales of artistic traditions and musings on 
our contemporary societies. The installation 
presented is a tribute to Oscar Wilde 
and conjures up a cabaret atmosphere, 
a place for libertarian creativity and 
emancipation from the late 19th century.

Welcoming
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4. Anastasia Bay  4. Anastasia Bay  
(1988) is a French artist. She draws 
inspiration for her themes from the history 
of art , folk imagery, and mythology. She 
then extracts her characters to accentuate 
their gestures, attitudes, struggles, and 
burdens. By isolating these characters in 
an environment rendered abstract by the 
use of flat tints devoid of perspective, the 
artist dispels both narrative and historicity. 
In the first part of the fresco Banquet et 
Bacchanales (2023), elongated reclining 
figures evoke the sumptuous banquets 
of the ancient Romans. Whilst , in another 
panel presented in the dining room, a 
Bacchanalian scene shows phantasmagorical 
Epicurean figures in a series of joyful 
poses, as they dance, gaze or converse 
with a glass in hand. With her fresco of 
anonymous figures, Anastasia Bay appears 
to be probing the very essence of humanity.

5. Sébastien Gouju  5. Sébastien Gouju  
(1978) is a French ceramic sculptor. Drawing 
inspiration from folk culture and the 
usage of decorative representations in the 
home, Gouju produces installations that 
orchestrate our perception of things. In 
the Villa Empain’s dining room, he evokes 
the aftermath of a sumptuous party. The 
guests have left the table, which is stil l 

set. Beyond an initial i l lusion of lively joy, 
visitors approaching the table find that the 
objects are worn, that the plates are laden 
with leftovers, and that the glass pieces 
have become limp, evoking a “hangover”. 
Vegetables, salad, and shellfish in handmade 
ceramics, and bouquets of flowers in 
blown glass lend a note of spontaneous 
and surreal humour to the whole. 

6. Koenraad Dedobbeleer  6. Koenraad Dedobbeleer  
(1975) is a Belgian artist l iving whose work 
bears a striking relation to the Surrealist 
humour and conceptual art. Somewhere 
between stil l l ifes and ready-made, many 
of his sculptures and installations examine 
the changes in meaning that arise from the 
way in which something is displayed. The 
appliqué lamp A Commodity as Well as an 
Agency of Change (2022), borrows its glass 
globe from a jar of asparagus. Piety Is For 
Those Who Have No Other Option (2021), 
that leaves the viewer wondering whether 
it is a functional piece of furniture or a 
decorative element containing fake bottles.

DINING ROOMDINING ROOM

In the dining room, under a fresco created in situ by Anastasia BayAnastasia Bay, 
Sébastien GoujuSébastien Gouju’s table exhibit the vestiges of an epicurean banquet, 
complete with references by Man RayMan Ray and Koenraad DedobbeleerKoenraad Dedobbeleer.
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7. Man Ray,  7. Man Ray,  
born Emanuel Radnitszky (1890 – 1976) was 
an American painter and photographer, 
and a figurehead of the Dada and Surrealist 
movements who moved to Paris in 1921. As 
his work progressively evolved, he began 
playing and experimenting. Although 
he became famous for his surrealist 
photography and the short fi lms, Man Ray 
never stopped drawing, assembling, and 
transforming objects throughout his career. 
The comical Pain peint (1960) clearly plays 
on the French sonority and homophony 
of the two terms used here in the first 
degree. A nod made all the more enjoyable 
in this lively space of the Villa Em...pain! 

Welcoming
DINING ROOMDINING ROOM
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8. Pierre Marie  8. Pierre Marie  
(1982) is a French textile designer and 
decorator who describes himself as an 
ornamentalist. Throughout the years, 
he has initiated a rich creative dialogue 
with craftsmen boasting a wide range of 
skills: stained glass, tapestry, ironwork, 
glassmaking, and wallpaper. As a result , he 
has forged a complex, coherent universe 
where ornament is at the service of the 
object. For House of Dreamers , Pierre Marie 
recreated a living room composed of a 
coffee table covered with Ghost Orchid 
(2023) glazed tiles made from enamels 
from the Longwy factory, furniture covered 
with Leopara (2023) fabric and a rug titled 
Olu Nelum (2023). Integrating his art 
seamlessly into a coherent historic interior.

9. Katja Tönnissen  9. Katja Tönnissen  
(1982) is a German ceramic. Taking her 
inspiration from nature, Katja Tönnissen 
has developed a complete process of 
reduction and stylisation of the landscape, 
experimenting with elements that have 
become part of folk and even kitsch 
imagery of idyllic places, such as palm 
trees and pink flamingos. Inspired by 
sunsets and the light of dawn and dusk, 
the artist has designed Lamps (2016-2022) 
a whole series of diaphanously coloured 
floor lamps, which give a lively, cheerful 
feel to the surrounding environment.

GRAND SALONGRAND SALON

Echoing the Dining Room, the Grand Salon showcases the second half 
of Anastasia BayAnastasia Bay’s fresco, as well as Pierre MariePierre Marie’s soft furnishings and 
Katja TönnissenKatja Tönnissen’s exquisite lighting, several examples of which feature 
prominently at different locations throughout the exhibition.
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THE DREAMERS’ BUREAUTHE DREAMERS’ BUREAU

Work and dreams coexist in this office, which was initially designed in response 
to an invitation by Christopher KlineChristopher Kline for Kinderhoek & Caracas and based on Kurt 
Schwitters’ Merzbau . The organic shapes on the ceiling by Ad Minoliti Ad Minoliti dominate visitors 
and Zora MannZora Mann’s desk, engendering a playful, intuitive, and hedonistic atmosphere. 
It is an invitation to learn to dream or work while playing. Nigin BeckNigin Beck’s lamp and 
Grégory CuquelGrégory Cuquel’s figurines — whose pieces visitors will encounter throughout the 
exhibition — complete the ensemble. There is also Man RayMan Ray’s provocatively masculine 
piece, which is here embedded in a predominantly feminist atmosphere.

10. Zora Mann  10. Zora Mann  
(1979) is a British artist with a wide-ranging, 
cosmopolitan background that has helped 
her to form a hyper-saturated, vivid, 
dreamlike, even psychedelic aesthetic, 
shaped by countless interests and disparate 
influences. Her work encompasses sculpture, 
drawing, and installation. Her paintings and 
colourful environments borrow their vibrant 
patterns directly from popular folklore, 
dreams, forms encountered in nature, tribal 
art and science fiction. Boldly assembled, 
they are not dissimilar to the montages 
and exquisite corpses popular with the 
Surrealists, with whom she shares an interest 
in the unconscious and in visual shocks. 
The Motherboard (2021) desk, with its 
biomorphic contours and Seventies accents 
— made from wood, resin and papier-
mâché — seems to be constantly growing. 

11. Nigin Beck  11. Nigin Beck  
(1984) is a German Iranian artist. Straddling 
two contrasting cultures, Persian and 
European, which mutually feed each 
other through her own heritage, she plays 
skilfully with cultural references, borrows 
highly charged relics from Christian and 
Persian traditions, and exaggerates their 
characteristics to tame their sentimental 
charge. She untangles the often disregarded 

or marginalised narratives, including those 
concerning the role of women, attempting 
to compress incredibly complex histories 
and fleeting experiences into unobtrusive 
objects. In the intimate atmosphere of the 
study featured in House of Dreamers , a 
freshly picked onion was used as the model 
for a glass shade of a small pendant lamp. 

12. Ad Minoliti  12. Ad Minoliti  
(1980) is an Argentinean feminist painter and 
activist committed to defending minorities, 
respecting cultural rights, and ensuring 
access to culture. She produces abstract 
paintings questioning notions of gender 
and power through reappropriations and 
transversal readings of the history of art , the 
history of social sciences, and pure science. 
This technical emancipation responds to the 
liberation of the social scene. For instance, 
when Ad Minoliti reuses the codes of 
geometric abstraction, they are underlining 
both the male domination present in the 
history of art and the way in which this 
abstraction aesthetic has been appropriated 
by the media to convey a macho vision of 
society. DIY -Flora- (2023), Ad Minoliti ’s 
decorated ceiling is a combination of 
painting and paper-cut collages, it overlooks 
the feminist library Feminist puppy (2019). 

Dreaming
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13. Gregory Cuquel  13. Gregory Cuquel  
(1980) is a French artist. His work often 
revolves around hybridisation, recycling 
and the reconstruction of images and 
memories, much like the found objects he 
accumulates and transforms to inject them 
with a new life. Naked and intimate, the 
human figures play a pivotal role in his work. 
In the small ceramic sculptures featured 
in House of Dreamers , faces and figurines 
are shown in familiar, nonchalant and even 
caricatural attitudes. Their hybridization 
evokes their creative process: a face-pot, 
a vase with a human foot extends into a 
long head in the manner of a deceptively 
childlike drawing. Grégory Cuquel’s works 
compose a hastily constructed, makeshift 
universe exuding tenderness and familiarity. 

14. Christopher Kline  14. Christopher Kline  
(1982) is an American multidisciplinary 
artist. A versatile creator, he has initiated 
numerous solo and group projects rooted in 
ritual music, sacred cultures, and primitivist 
readings, which he recontextualises. Kline 
also explores the boundaries between the 
sacred and the profane, art and craft , and 
the one-off and the mass-produced. His 
Delft Plates (2018), fashioned from cardboard 
packaging reproducing the tones and 
decorations of Delft porcelain, evoke homes 

where luxury bone china adorns the walls or 
fi l l cabinets more than serves to eat food. 

15. Kasia Fudakowski  15. Kasia Fudakowski  
(1985) is a British multi-disciplinary artist. 
Her sculptural oeuvre, which is influenced 
by the surrealist logic and structure of 
comics, questions the social enigmas and 
relationships of our multi-faceted world 
with wit and mischief. She frequently 
warns against the appeal and danger of 
binary categorisation that prevails in our 
society and exposes the divide between 
cultural norms and resulting absurdities. 
The title Trümmerfraukrugen Ost II and 
West II refer to the ‘rubble women’ of 
Berlin, who helped to clear the bombed-
out cities of Germany in the aftermath of 
the Second World War. The triumphant, 
strong and ambitious gestures of the 
vases labelled “East” contrast with the 
more languid poses of the “West” vases.

Man Ray’s Man Ray’s > p.08> p.08 Priapus Paperweight 
(1920/1966) does not eschew the reference 
to the ithyphallic god of fertil ity, protector 
of gardens and herds in Greek mythology, 
and contrasts facetiously with the rest of 
the room that oozes with femininity.
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GAMES ROOMGAMES ROOM

At the centre of the space, SanejouandSanejouand’s Topo Game is an invitation to a game without 
rules, which ends without winner or loser; Clémentine FortClémentine Fort encourages us to navigate 
between hanging hurdles; Mathilde AlbouyMathilde Albouy and Stéphanie SaadéStéphanie Saadé bring together 
chess and family memories, while Ad Minoliti brings an ode to unbridled fantasy. 
The whole set evokes racket games and gambling, as composed by Les CraftiesLes Crafties.

16. Les Crafties  16. Les Crafties  
(1994) is the artistic duo made up of Jeanne 
Martin-Taton and Marie-Marie Vergne. 
Skilfully juggling with traditional techniques, 
they experiment with colour and free forms. 
Over the past few years, the Crafties have 
gained recognition for their large patchwork 
curtains featuring stylised landscapes in an 
almost naïve style. Using different fabrics 
ranging from the brightest silk to the 
bristliest jute, the two artists explore the 
very materiality of the support. The curtain 
La salle de jeu (2023) incorporates patterns 
of games, indoor activities, and racquet 
sports, in the manner of a play carpet. 

17. Clémentine Fort  17. Clémentine Fort  
(1977) is a French visual artist. The items 
that she creates cultivate what she calls “the 
poetry of the flaw”. Having completed a 
production phase attesting to a “strategy of 
the accident”, the artefacts that she produces 
examine the intimate relationship we enjoy 
with the objects prefabricated in our industrial 
world. The mobiles Parcours d’obstacles (2023) 
suggest the shapes, rhythms, and colours 
of horse show hurdles. However, they are 
arranged vertically, suspended from the ceiling 
in such a way that the obstacle associated 
with horses is transformed into curtains or 
decorative partitions in a private interior. 

18. Stéphanie Saadé  18. Stéphanie Saadé  
(1983) is a multidisciplinary artist who 
started building a polymorphous oeuvre 
based on suggestion, poetry, and metaphor. 
Her pieces are like clues, signs, and silent 
witnesses of a particular truth or story 
that the visitor is invited to unravel. On 
Échiquier (2022), a chessboard salvaged 
from the family home (and on which 
her father taught her to play), the artist 
has inlaid geographical coordinates in 
mother-of-pearl. These coordinates contain 
indications of longitude and latitude and 
refer to the places around the world where 
her family members live, thus materialising 
the dispersed presence of her entourage 
differently than on a map of the world. 

19. Jean Michel Sanejouand  19. Jean Michel Sanejouand  
(1934 – 2001) was a French painter and 
sculptor. The concept of the organisation of 
space acts as a leitmotif in his reflections. 
This question also emerges in the Jeu de 
Topo (1963). This game is played by two 
player-partners with a board on which there 
are two rows of eight stones. The goal 
is to use the stones to arrange a defined 
space in a composition that suits both 
partners. The game goes on with each 
turn, with each player being allowed to 
move only one of their own pieces until 

Dreaming
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an arrangement completely meets the 
satisfaction of both partners: the game 
ends with a unanimous arrangement, 
in the spirit of true partnership.

Rêve (2023), a chess table with a glass 
chessboard, made by Mathilde Albouy Mathilde Albouy > p.20> p.20, 
suggests the intimate pleasures of the home.

Fantasia 36 and 41 (2019) by Ad Minoliti Ad Minoliti > p.10> p.10, 
embody fantasy, tenderness and empathy, 
qualities often attributed to children, 
and reduced to signs of vulnerability 
in adulthood. The artist wants to give 
them their full legitimacy and turn them 
into genuine political instruments.
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20. Shana Moulton  20. Shana Moulton  
(1976) is an American video artist who 
explores the anxieties of our post-modern 
societies through her alter ego, Cynthia. 
Using a disconcerting and disenchanted 
humour, she produces neo-pop and low-
tech videos. The ten-parts series Whispering 
Pines 10 (2019) depicts the illusory quest 
of its protagonist for a perfectly healthy 
life, inner peace, and serenity of body and 
mind. Prescription drugs, wellness products, 
and sex toys all participate in today’s desire 
for a life without pain, where one finds 
fulfilment in consumerism and self-image. 

21. Claire Lézier  21. Claire Lézier  
(1988) is a French ceramic artist adopting 
a figurative and sculptural approach to 
ceramics with humour and lightness. She 
draws on ancestral art and throws it into 
urban society, poking fun at contemporary 
folklore to produce wildly energetic colourful 
images. A medieval fortress is transformed 
into a pot cover that poetically combines 
nature and architecture. The houseplant 
appears to have invaded a dungeon and 
watchtower, thereby creating a stunning 
effect akin to what one would find in an 
ancient building where plants thrive in 
the crevices of loose stones or bricks.

WELLNESS ROOMWELLNESS ROOM

The Blue Bathroom once again fulfi ls its original function and features a body of artwork 
celebrating wellbeing in all its forms. Shana MoultonShana Moulton reveals her desires and anxieties 
as a woman keen to stay in peak physical condition, while Claire LézierClaire Lézier and Olga FlórOlga Flór’s 
creations serve as reminders that plants also contribute to our well-being at home. A bust 
by Marion BenoitMarion Benoit and a hybrid vase by Grégory CuquelGrégory Cuquel are also on view in this space.

22. Olga Flór  22. Olga Flór  
(1995) is a French-Dutch artist and designer. 
She explores our everyday environment 
filled with simple things in an attempt to 
draw the essence of things and objects. In 
doing so, she focuses on the small events 
of our lives insofar aiming at putting time, 
contemplation, and even boredom back 
at the heart of our materialistic society. 
The Plantasia (2022) series was inspired 
by Mother Earth’s Plantasia (1976), a record 
by Mort Garson that was intended to be 
listened to by plants. Flór picks up on the 
idea that every piece of nature reclaims 
its rights once humans have gone. 

Standing alongside, Titanides (2023) 
by Marion Benoit Marion Benoit > p.15> p.15 depicts 
Rhea, one of the Titanides, a Greek 
mythological goddess of fertility, who 
is here transformed into a cachepot 
containing a green plant at its centre.

Music plays a pivotal role in Grégory Grégory 
CuquelCuquel’s  > p.10> p.10 work. The musical score 
composed of glazed ceramic notes, 
immerses visitors in an oneiric atmosphere.

Dreaming
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23. Laure Prouvost  23. Laure Prouvost  
(1978) is a French video and visual artist. 
Her artistic approach brings together a 
wide range of artistic references, as well as 
personal memories and symbols forging a 
series of mental images. Her oeuvre includes 
immersive installations blending video, 
sculpture, found objects, language, and 
tapestry, as in Wantee (2013), which earned 
her the Turner Prize and from which this 
video is taken. The two teapots are a pivotal 
part of this narrative, in the same way as the 
teabags drying near a radiator, waiting to be 
reused. The artist borrowed this detail from 
her time spent with John Latham. These 
piece evoke the notion of legacy: memories 
are so many stories that survive, rekindled 
by domestic objects and the contemplation 
of the painful absence of loved ones.

24. Kazimir Malevich  24. Kazimir Malevich  
(1878 – 1935) was a Ukrainian-born Russian 
painter and writer, the leading figure of 
the Futurist movement in the Russian 
Empire, and the precursor of the mid-
1910s Abstraction. After the October 
Revolution that put Communism firmly in 
power, Malevich was entrusted with the 
management of Moscow’s first school of fine 
arts. Having taken an interest in architecture 
he decided to put his art at the service 

of the community. However, refusing to 
allow technology and industry into art, he 
subsequently distanced himself from his 
Soviet counterparts and became closer to 
the German Bauhaus. The teapot and the 
two cups exhibited are part of the same 
community of this spirit, and are marked 
by architecture and abstract geometry.

25. Marion Benoit  25. Marion Benoit  
(1984) is a French artist who creates 
photographs, ceramics, and paintings. 
Sensitive to traditional techniques and a 
fervent adept at mediation, she draws her 
creative strength from her family’s history, 
which she explores through her archives 
and everyday life. The themes she borrows 
or invents help us to shift our perception 
from reality to imagination. For House 
of Dreamers , she produced Assiettes 
fauves (2023), a set of plates painted with 
high-temperature enamels, decorated 
with imagery inspired by mythology, 
fortune-telling, and the symbolic world. 

TEA ROOMTEA ROOM

Beyond simply sipping a beverage, the ritual of tea represents a highly charged 
form of social interaction and an invitation to share a convivial moment in a private 
setting. Each modern artist featured here (Kazimir Malevich, Daniel Spoerri, Josef Kazimir Malevich, Daniel Spoerri, Josef 
and Anni Albers, Jean Cocteauand Anni Albers, Jean Cocteau) and their contemporaries (Laure Prouvost, Marion Laure Prouvost, Marion 
Benoit , Charlotte Dualé, Than Hussein Clark, Benoit , Charlotte Dualé, Than Hussein Clark, and Maison Pelletier-FerruelMaison Pelletier-Ferruel) have 
cultivated this powerful l ink with the home in their own distinctive way. 
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26. Daniel Spoerri  26. Daniel Spoerri  
(1930) is a Romanian-born Swiss artist 
and a member of the New Realists since 
1960. He enjoys catalysing and federating 
and cultivating collaborative efforts 
and ephemeral or constantly evolving 
creations. His Tableaux Pièges capture the 
remnants of a meal (breakfast, lunch, or 
dinner) “in their raw state”. He then fixes, 
on an upright tabletop reminiscent of a 
painting, any soiled dishes, scraps of food, 
stains, or any other objects left behind 
by the guests. To this end, he summons 
several of his artist friends to compose 
the result , either randomly or arbitrarily. 

27. Anni en Josef Albers  27. Anni en Josef Albers  
(1899 – 1994) (1888 – 1976) is a couple of 
artists that influenced several generations of 
artists through their art and teaching. The 
two artists each explored colours, forms 
and materials in different ways. At that time, 
Anni was only involved in fine arts, which 
were then reserved for women. She turned 
to textile art , producing wall-hangings , 
whilst her husband experimented with glass, 
design, and abstract painting. WCO (1974) 
and Mitered Squares Plus II (1976) echo the 
couple’s reflections about creation, which 
pervaded every aspect of their l ives.

28. Jean Cocteau  28. Jean Cocteau  
(1889 – 1963) was a French poet, painter 
and draughtsman who influenced many 
generations of artists without ever joining 
any particular movement. Although 
he excelled in many artistic areas, he 
preferred to identify as a poet. As the 
author of plethora of critical essays and 
autobiographical works, he also painted and 
drew. Indeed, he decorated the chapels and 
villas of his friends and patrons. Lettre à 
Igor Markevitch (1959), a drawing scribbled 
on the back of a letter, is a tribute to the 
many spontaneous drawings and frescoes 
that he frequently executed at the behest of 
holiday homeowners on the French Riviera.

29. Charlotte Dualé  29. Charlotte Dualé  
(1982) is a French ceramic artist. In her 
exhibitions and installations, she explores 
— among other things — the female 
condition in our society and in our cultural 
codes, the corporeal dimension, and the 
notion of il lusion in our perception of the 
world. The artist considers her favourite 
medium to be a primary, mythological 
material that can simultaneously attest to 
the fragility and malleability of our bodies 
and minds. The installation Watermarks 
(2021-2023) is made up of 96 slightly curved 
segments of yellow, grey, and blue glazed 

TEA ROOMTEA ROOM

Dreaming
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ceramic, arranged in pairs and placed on 
the walls. The ensemble suggests the waves 
created on the surface of a body of water or 
the even waves of the sea, the repetition of 
the motif is in turn reminiscent of wallpaper. 

Than Hussein Clark Than Hussein Clark > p.6> p.6 sofa — whose work 
was already on display in the ballroom — 
comes from the Bremen theatre lobby, an 
emblematic venue for stage productions in 
the 1960s. The rug, Konningratz | Hamichuri 
| Konningratz | Hamichuri (2013), recalls 
the decorative stucco ceiling of a boudoir 
from the Wiener Werkstätte period.

The two vases Vase Sous-Boué 01 (2023) 
and Vase Biauté Orné 01 (2023) were 
handblown by Maison Pelletier-Ferruel. Maison Pelletier-Ferruel. > p.20> p.20
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30. Raphaël Larre  30. Raphaël Larre  
(1978) is a French artist. Driven by movement 
and a quest for fluidity, he investigates 
innovative methods of producing drawings 
through paper, animated works, installations 
and performances. He advocates 
spontaneous, ‘ in the moment’ drawing, and 
depicts the “things of life”, including people, 
nature, the ephemeral and the mundane, 
with great simplicity and lightness. 
The resulting images are lively poems, 
metaphorical narratives brimming with 
contemplation and humour. The large mural 
Feuillages (2023), the artist created in the 
Green Room, prolounges the Villa Empain’s 
garden: bushes, stems and foliage playfully 
wander through the room’s Art Deco 
architecture. Through the dynamic line, the 
artist celebrates life and plants. Repeated, 
the hand-drawn motif mimics the plant 
world, in which everything looks the same, 
without ever being completely identical. 

31. Victor Levai  31. Victor Levai  
(1991) is a French artist. He built his work 
around a painstaking analysis of the plant 
world and draws his inspiration from 
the essential elements that structure a 
sculptural, subtle, and dreamlike universe. 
His ceramic installations conjure up the 
vision of nature invading abandoned places, 

with wild grasses pushing through the 
cracks in the concrete as they attempt 
to resurrect. Miroir du restant (2023), the 
exceptional mirror with delicate, aerial 
climbing plants and foliage in glazed 
ceramics was made especially for the 
exhibition. Although immutable, in contrast 
to a plant deprived of soil and nutrients, 
the medium the artist uses evokes the 
fragility of domesticated nature, contrary 
to untamed nature, which demonstrates 
its robustness over time. Victor Levai 
delicately constructs airy worlds such 
as the two forests depicted in Forêt qui 
dense sur colonne (2018-2023), whose 
argile treetops transform into boxes.

32. Simone Fattal  32. Simone Fattal  
(1942) is a Lebanese American 
multidisciplinary artist. To escape the war 
raging in her country, she fled to the United 
States before moving to France where she 
learned the art of ceramics. The “art of fire” 
that transforms a malleable material into 
a hard, solid object or figure, immediately 
appealed to her, as it encompassed her 
visual research and that of the very first 
artists of time immemorial, as well as the 
ancestral cultures of the Far East, where 
pottery is more valuable than a painting. 
Although A Room of One’s Own (2020), her 

Living together
GREEN ROOMGREEN ROOM

This area dedicated to plants raises the question of coexistence. Can nature and 
architecture really go hand in hand? Do we need to accommodate, tame, or domesticate 
the living world? Or, conversely, should spaces remain wild? Raphaël LarreRaphaël Larre’s drawings, 
Kasia FudakowskiKasia Fudakowski’s folding screen, and the works of Victor LevaiVictor Levai, Pierre Bonnard  Pierre Bonnard 
and Simone Fattal Simone Fattal all suggest possible forms of harmonious cohabitation.
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glazed ceramic house, whose green colour 
refers to the plant world, seems to be torn 
apart like a home destroyed by a civil war, 
its capacity to spread its leaf-like walls in 
space suggests a future that can be rebuilt.

33. Pierre Bonnard  33. Pierre Bonnard  
(1867 – 1947) was a French painter, 
watercolour artist , draughtsman, engraver, 
and poster artist. Once he had adopted the 
Nabi style of painting in flat , bold colours 
with little shading, he turned his attention 
to outdoor painting and the rendition of 
light in landscapes and family scenes, thus 
reinterpreting the Impressionist legacy 
in a personal style. An adept of unusual 
compositions, he produced countless nude 
portraits from behind, sometimes against 
the light, combining the sensuousness 
of the subject with the immediacy of a 
fleeting vision, either through a slightly 
ajar door or through the use of mirrors, 
l ike Nu (Marthe Bonnard) (1939). 

Climate Changing Room (2017), by 
the hands of Kasia Fudakowski Kasia Fudakowski > p.11> p.11, 
humorously explores the issues of intimacy 
and modesty. Produced for an open-air 
exhibition on the shores of a recreational 
water sports site, the piece is formed of a 
number of wrought metal frames that form 
a screen supposed to delimit a changing 
room. However, the tubular steel frames are 
not covered by opaque screens. Instead, 
small mobile vine and fig leaves — in an 
allusion to Adam and Eve’s coverings in the 
Garden of Eden — can be arranged in a row 
to conceal the genitals of potential viewers. 

On the wall hangs a work by Gregory Gregory 
Cuquel Cuquel > p.10> p.10, half plant, half human, 
it seems to invite the visitors into 
the depths of the forest. 
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34. Johanna Jackson and Chris Johanson  34. Johanna Jackson and Chris Johanson  
(1972) (1968) are an American artist duo 
and a couple. Together they have broken 
down the boundaries between art and 
life and created — first and foremost for 
themselves — the furniture and decor that 
fil ls their happy, colourful, and dynamic 
daily lives. Their work encompasses 
wooden furniture, hybrid spaces, painted 
cushions, ceramic sculpture-vases, and 
drawings.. . Jackson and Johanson privilege 
recycled materials and elements, echoing 
today’s growing upcycling trend. The 
main driver behind their approach is 
the pleasure of creating and crafting, 
they also acknowledge that every piece 
holds an autobiographical element.

35. Ellande Jaureguiberry  35. Ellande Jaureguiberry  
(1985) is a French artist who draws and 
makes ceramics. His sensually shaped 
and coloured pieces are realistic in their 
rendering, which sometimes includes a 
fingerprint, a strand of hair that was left 
behind, a discernible mark from a hammer, 
or a trace from a blowtorch. These works 
form a strange animistic community, 
resulting from a “joyful apocalypse” 
that has become a source of life for a 
plethora of possible worlds, beings, and 
things. The furniture sculpture Blue Tom 

& Green Lara (2023) takes us back to 
the intimate experience of bathing. The 
seats and other objects created contain 
glazed micro-ceramics reminiscent of 
intimate body-related elements (towels, 
umbilical cords, a used bar of soap, an 
incense holder, etc.) while an umbilicus 
and a rounded belly conjure up the notion 
of birth amongst the visible motifs.

36. Mathilde Albouy  36. Mathilde Albouy  
(1997) is a French multidisciplinary artist. 
In her work, the concept of narrative 
speculation whereby she projects other 
possible futures dominates. The two combs 
— entitled Lovers (2023) — add to the 
ambiguity of form and use. Their unusual 
dimensions detract from their customary 
use. As a deeply feminine attribute, the 
comb can also be understood as a tool 
contributing to the confinement of women 
in particular societies. Indeed, it participates 
in the process of building a flawless, perfect 
image of women confined to a male-
dominated domesticity, one in which no 
rebellious strands of hair are allowed. 

37. Maison Pelletier-Ferruel 37. Maison Pelletier-Ferruel 
is a France based studio and workshop 
founded in 2019 by Aurélie Ferruel and 
Stéphane Pelletier. One is an artist , the 

THE OBJECTS OF MY AFFECTIONTHE OBJECTS OF MY AFFECTION

In the vein of Virginia Woolf ’s Room of One’s Own’ and Gaston Bachelard’s Poetics 
of Space , the Villa Empain’s private spaces invite visitors to immerse themselves in a 
world of womanhood, surrounded by sentimental objects (given, collected or handed 
down) laced with memories and secrets, such as the works by Anne BourseAnne Bourse, Ellande Ellande 
JaureguiberryJaureguiberry, Johanna Jackson and Chris JohansonJohanna Jackson and Chris Johanson, a screen by Raphaël Larre Raphaël Larre, a vase by 
Nigin BeckNigin Beck, bracelets by Maison Pelletier-Ferruel Maison Pelletier-Ferruel and a drawing by Huguette Caland.Huguette Caland.

Living together
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other, a glassmaker, and together they 
conceive, sculpt, blow and cast decorative 
glass objects with which they live and 
breathe their daily lives, shifting from the 
studio to the home, from designing to 
“ living with” to “returning to the fire”. Their 
pieces are tinged with the history of glass, 
the culture of popular and decorative arts, 
and nourished by a determined approach 
to glassblowing, moulding, cutting and 
glass paste. In their creations, which 
are inspired by the world around them, 
representational art becomes a pretext 
for research into patterns and textures.

38. Anne Bourse  38. Anne Bourse  
(1982) is a French artist working with textiles 
and paper, which she uses in collages, 
assemblages, pliages, and ficelage. She 
salvages valueless objects and things that 
she has extracted or pilfered from her 
everyday life, before giving them a new 
use, an unexpected presentation, hence 
modifying our relationship to the diverted 
object. For example, on the landing we 
saw matresses hang on walls l ike paintings, 
while here we see cushions scattered on the 
floor like pieces of furniture with uncertain 
functions. Anne Bourse’s pieces on display 
explore our attachment to things, their 
sentimental value, and intimate pieces where 

elements of fashion, patchwork, and new 
clothes blend together to form a form of 
personal writing that invites us to daydream.

39. Huguette Caland  39. Huguette Caland  
(1931-2019) was a Lebanese painter, 
draughtswoman, sculptor, and fashion 
designer. Born into a family of political 
figures, she was only twelve years old 
when her father, became the first President 
of independent Lebanon in 1943. In her 
work, she explores notions of desire 
and sexuality, two aspects which, in a 
society upended by the events of May 68, 
establish her as a radical non-conformist. 
Between her abstract paintings with erotic 
undertones and her highly suggestive body 
landscapes, Huguette Caland produced 
several series, including Bribes de corps , 
in which she depicted anatomical details 
that she described as self-portraits. 

Hair is everything n°1 (2019),  
Nigin BeckNigin Beck’s > p.10> p.10 large ceramic vase 
appears to have been moulded onto 
a braided hairline and gives a quirky 
twist to an installation completely 
centred on the female realm.
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40. Élise Peroi  40. Élise Peroi  
(1990) is a French textile artist. She draws 
the inspiration for her work from the age-old 
techniques of weaving and tapestry, where 
gesture, time, and patience are as important 
as the result. Recueillir I and Recueillir II 
(2023) are inspired by vases, basins and 
bags, vessels intended to gather, collect 
and contain. Between the threads, the paint 
depicts plant elements, animals, shells, 
and containers. The weaving decomposes 
the paint and traces lozenges, which are 
an archetypal form of passage. Next to 
the weaving, another receptacle — an 
engraved silver tidy — holds the gleaned 
objects. Finally, the art of weaving evokes 
writing, the word, the verb, “everything 
that begets” and hence birth itself.

41. Marc-Camille Chaimowicz  41. Marc-Camille Chaimowicz  
(1947) is a French artist and designer who 
has worked in the areas of art , decoration, 
and furniture. The artist works indifferently 
and without hierarchy in sculpture, painting, 
video, photography, textile art , fashion, 
and furniture. Thus, he cultivates a degree 
of ambiguity, combining functionality and 
decoration, art and design, public and 
private spheres, as well as erudition and 
popular culture. In the 1970s, he started 
decorating his own London flat , customising 
every element to transform his interior 
into a space conducive to daydreaming. 
Chaimowicz advocates the idea of private 
space as a place to build oneself, turning 
intimacy into a state of mind, in contrast to 
an alienating environment. Console (1996) 
designed by the artist is closer to a narrow, 
formal console whose shelving legs, l ike 
slender ladders, underline its verticality 
than to a functional piece of furniture. 

THE OBJECTS OF MY AFFECTIONTHE OBJECTS OF MY AFFECTION

Intimacy is also expressed by living together with pieces of furniture or objects that we hold 
close to our hearts, that bring back memories, nurture our cocoon, stimulate us, or arouse 
our senses. The creations of Élise PeroiÉlise Peroi and Mathilde AlbouyMathilde Albouy reflect these themes, in the 
same way as ChaimowiczChaimowicz’s console, Dewar and GicquelDewar and Gicquel’s furniture, or. . . Man RayMan Ray’s “gift”!

Living together
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42. Daniel Dewar and Grégory Gicquel 42. Daniel Dewar and Grégory Gicquel 
(1976) (1975) form a French-British duo of 
sculptors. Dewar and Gicquel joined forces 
to express their passion for traditional 
skills and rustic aesthetics and produce 
monumental sculptures with an imposing 
presence. An impressive Gisant 175 (2012) 
in volcanic stone earned them the Prix 
Marcel Duchamp. Their interest in folk 
culture enables them to continuously 
experiment with natural materials, 
exploiting them in new and original ways. 
For example, the oak chest of drawers 
boasts a high relief of a life-size “Flemish 
giant rabbit” on its top, while the three 
handles of the drawers (usually called 
“drawing hands”) have been substituted 
with life-size human forearms, evoking 
the left arm of Michelangelo’s David .

Gift (1921), the third and final work by Man Man 
RayRay > p.8> p.8 shown in House of Dreamers , is 
made up of an iron with nails on the sole. 
It is one of the artist’s first ready-mades. 

Nigin BeckNigin Beck’s > p.10> p.10 artistic exploration of 
textiles begins with a family legacy of 
Persian fabrics passed down from generation 
to generation and repaired again and again, 
bearing visible traces of exodus and war. 
Taking them out of context, the artist 
highlights the traces of life and of the 
hands that touched and repaired them.

Echoing the work presented by Victor Victor 
LevaiLevai > p.18> p.18 in the previous room, Lustre du 
restant (2023) completes the installation.
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43. Magali Wagner and Amélie Charroin 43. Magali Wagner and Amélie Charroin 
(1980) (1984) Magali Wagner is a French 
ceramic artist perpetuating the tradition 
of popular sculptures, zoomorphic pots 
and folk statuettes. Amélie Charroin is 
a French textile designer unfolding a 
poetic universe combining art and craft. 
Together, they created a pair of lamps with 
enamelled stoneware bases and painted 
fabric shades. These four-hand pieces, 
made in the spirit of the early 20th century 
decorative arts also share similarities 
with the small ceramic animal statuettes 
commonly found in Far Eastern traditions.

44. Aurélie Ferruel and Florentine Guédon 44. Aurélie Ferruel and Florentine Guédon 
(1988) (1990) are a couple of French artists. 
Their sculptures are intricately connected 
to the living. During the preparatory stages 
leading up to the actual production of the 
work, the two artists — who were students 
of Dewar and Gicquel — use a wealth of raw 
material derived from the world of folklore 
and rural practices, which they collect 
anthropologically. The carved wooden bed 
and two dogs conjure up rustic interiors 
with great sophistication. Entitled Secrets 
de chiens (2018) and fil led with small 
sculptures, the trusted dogs appear to 
harbour family secrets, while remaining loyal, 
close, and supportive working partners. 
On the bed — titled Chez Soi (2019) — an 
embroidered cloth evokes the “trousseau” of 
newlyweds, which includes the customary 
and symbolic objects of marital l ife. 

ANIMAL ROOMANIMAL ROOM

The last rooms mirror the plant room and evoke the idea of coexisting with the animal 
world. This is another exploration of our capacity to tame living things and incorporate 
them into our environment. While animals don’t have homes — they improvise them 
as they move around (Raphaël Larre, Magali Wagner and Amélie CharroinRaphaël Larre, Magali Wagner and Amélie Charroin) — they 
are also capable of taming places, as we can see in the pieces by Daniel Dewar Daniel Dewar 
and Grégory Gicqueland Grégory Gicquel and Laure ProuvostLaure Prouvost, or humans — to the extent of becoming 
their confidants — like the furniture of Aurélie Ferruel and Florentine GuédonAurélie Ferruel and Florentine Guédon.

Living together
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Hidden, in a corner of the room hangs 
Swallow swallow nid (north corner) (2021), 
a swallow’s nest created by Laure ProuvostLaure Prouvost  

> p.15> p.15. Although visible, it does not reveal 
what it contains, highlighting the potency 
of the promise of renewal it symbolises.

The recurring motifs Raphaël Larre Raphaël Larre > p.18> p.18 
uses in this room recalls the art of 
ancient tapestry, where motifs were 
often made up of intertwined foliage, 
stems, and animal motifs. The drawings 
presented in this exhibition explore the 
relationship between nature and interior 
decoration, and the place of the initially 
plants and animals in our cities.
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